


What 1s a book? Who am I?
Am I a Book?

a notion of containment, a
reflection becoming reflective
becoming a book thing
meaning within artefact object
attachment, history withheld.
languages of the object.
my life in layers built on the child
collections, reflections,
relationships, shadows.
meaning revealing, concealing
echoes half heard.
combination and juxtaposition. ‘ ))>
choices, refine, define, distill.
communicate spirit symbol,

word ideas.

design, make build

story containers. am I the container?
architect. answer the space.

Hulston 2011 enclose, disclose. listen
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| A purp051ve study into the use and value of reflective
| sketchbooks on a primary PGCE course



Context

Primary PGCE course where | am a lecturer

Leading research- intensive university
on the south coast

Between 70 & 90 primary trainees each year

Keeping a reflective sketchbook
Is one of the course requirements

Provides evidence of developing subject
and pedagogical knowledge — TS 3

Small group of trainees invited to join research group
- purposive sample

— known interest in using visual methods

- women invited, as research situated within feminist
research principles

2 invited due to evidence of visual methods

2 opted in in online files

Small community of like-minded learners



Research
Questior

Sketchbook as artefact - what part do
physical sketchbooks play 1in
‘enabling Primary PGCE trainees to be

‘reflexive architects’ of praxis’?
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How does the use of visual approaches
support learning & reflection?
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How might the sketchbooks underpin the

telling of personal narratives and
the development of teacher identity?



Research methodsg
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Handforth & Taylor Visual ethnography
2016 Pink

. various 2007
Research as bricolage Qualitative Research
Kincheloe Aesthetically based research methodology Denzin & Lincoln
2006 Bresler Feminist research methods 2000
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Early Impressions: memorable statements

on

I've got this
relationship
with this
book

It has made
me feel like
this is where
I’'m meant
to be...

1Ising sketchbog

4 N

being able to think that it’s
not a blank canvas helped me
to be like, actually this is just
like a note book that can be
messy and it might be very
worn and old, but that’s fine

it’s given me permission
to follow what | always
knew was my learning
style




Early Impressions:

ng sketﬁbbnnkc

Then this idea, | don’t have
to think about it, | don’t

have to take those extra 10
minutes and sit there and
do nothing and think that |

don’t have ideas — there’s a
SB full of them!

memorable statements

| might find another reflection
and and be able to reflect on
that and either be inspired by
something or realise that
something was a
misconception and | now know
that’s not true

¥ra way the proces
of taking my notes
and putting them in

a visual is me

organising them in
my head so that |
understand them, |
remember them so
that in itself has been

helpful
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