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10:00-10:10: Welcome: Dr Alistair Davies (Sussex)
10:10-11:00: First Key-Note Address

Dr Allison Adler Kroll (Merton College, Oxford)

11.15-12.00 Contested Spaces
Julia Winckler (Brighton):
Oliver Hilliam (Campaign to Protect Rural England)      
12.15-1.10:   Virginia Woolf and Landscape
Professor Rachel Bowlby (UCL)
Dr Clara Jones (King’s, London)
1.10-2.00 Lunch [Jubilee G30]
2.00-3.15 Landscape as Public Art  
Matt Rosen (Sussex)
Dr Hana Leaper (Paul Mellon Centre for Studies in British Art)
Peter Seddon (Brighton)
3.30-4.15: Representing Landscapes 1  

Dr Annabel Haynes (Sussex)
Dr Michael Hallam (Brighton)
4.15-5.15 Representing Landscapes 2

Rachael Adams (Artist)
Professor Nicholas Royle (Sussex)

5.30-6.30 Second Key-Note Address
Professor Alan Powers FSA (NYU, London/London School of Architecture)
10:00-10:10: Welcome: Dr Alistair Davies    


(Sussex) 

10:10-11:00: First Key-Note Address
Dr Allison Adler Kroll (Merton College, Oxford): ‘The Bloomsbury Group in Sussex: Transforming Landscape Conservation in the First Half of the Twentieth Century’
While one thinks of the Bloomsbury Group as quintessentially London-based, all of the original members had country houses. The Woolfs, Bells, and Keyneses settled in Sussex, and were so profoundly moved by the South Downs landscape in particular that they became involved in the early twentieth-century conservation movement in order to protect it. This paper will begin with Virginia Stephen’s first encounters with the East Sussex landscape which was to entrance her from the start and which would come to provide her with her most productive writing environment. A brief chronological section will follow, from Virginia’s subsequent letting of ‘Little Talland House’ near Firle, to her leasing of Asheham House in Beddingham with her sister Vanessa, to her purchase of Monk’s House in Rodmell with Leonard Woolf, to Vanessa Bell’s setting up of an artistic community at Charleston House near Firle, and concluding with the Keyneses’ retreat to and farming at Tilton nearby. I shall explore both the initial attraction of the South Downs landscape for these key members of Bloomsbury, as well as the tremendous significance of Sussex as the setting for so much of the Group’s most productive years. Diaries, letters, and fiction all offer detailed commentary on what brought the Woolfs, Bells, Keyneses, and their friends back to Sussex each year. These same sources reveal another narrative, and one that has only recently been recovered, which is the concerted effort that all the members of the Group, and a good many of those affiliated with it, made to conserve what was by the early twentieth century a landscape threatened with potentially catastrophic transformation. Their fight to protect the Sussex countryside in part succeeded, and left an important legacy for the conservation work in the region which continues to the present day.

Allison Adler Kroll holds a doctorate in English literature (UCLA) and is now finishing a second doctorate in modern British history at Merton College, Oxford. She has published essays on Tennyson and the formation of the National Gallery and on archaeology and heritage in Hardy’s Wessex, as well as reviews of a number of nineteenth- and twentieth-century literary and historical monographs. She is currently completing a book manuscript based on her English thesis, National Faith: a Literary History of English Heritage Culture from Wordsworth to Byatt. She has been a lecturer in English at UCLA and UC Irvine, and has recently worked as a writer and researcher for the Campaign to Protect Rural England and for the National Trust. She co-convenes the Oxford Environmental Humanities Group Seminar at The Oxford Research Centre in the Humanities (TORCH).

11.15-12.00 Contested Spaces

Chair:  Dr Annabel Haynes (Sussex)

Julia Winckler (Brighton): ‘Fabricating Lureland: A History of Memory of Place’.
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Sir William Nicholson: Judd’s Farm (1912) Oil on Wood. [Towner Gallery, Eastbourne]

Sir William Nicholson (1872-1949) was a celebrated painter of portraits and landscapes,
one of a number of English impressionist painters who lived or worked in Sussex.
He had a studio and house in London and for extended periods (1909-14; 1918-21)

had a house in Sussex at The Grange, Rottingdean,
where he painted numerous works representing the Sussex coast and the Downs.
His son, who attended prep school in Seaford, was
the celebrated modernist artist and painter of landscapes, Ben Nicholson.
The 650 acres of the estate to which Judd’s Farm belonged provided on sale the land
upon which Peacehaven would be built after the First World War.
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of the public for longer, fed their dreams, and continued    to act as embodiments of hope. 
A close reading of nine surviving guidebooks and their covers help trace similar and divergent visions: while each painted a forward looking and largely positive picture of life on the estate the guidebooks fluctuated between a modernist ideal and a more vernacular, conservative one. The estate was meant to operate as a residential space (for permanent home-owners), as well as a recreational space for second homeowners and short-term holidaymakers. This growing sense of a local identity and community, with developing societies and activities was coupled with a sense of connectedness to the country, and to the Empire as a whole. An increasingly negative external perception added to growing tensions within the estate itself and contributed to the formation of the CPRE. Guide book narratives were shaped and reshaped by internal and external forces, such as the building boom of the 1920s, the rise of the entertainment and leisure industries, followed by the depression of 1929, and a less exuberant period during the 1930s leading up to the Second World War. 

Julia Winckler is a photographer and senior lecturer at the University of Brighton, currently working towards a PhD on 'Fabricating Lureland: a history of memory of place'. She has also been education consultant for Kaitak, Hong Kong Baptist University for over ten years. Julia’s interdisciplinary research focuses on archival traces, memory and migration narratives. Most recent journal articles include ‘Evoking Lureland: site marking the pioneer bungalows of Peacehaven’ in Journal of Writing in Creative Practice (2016). Julia has exhibited widely, including at the Brunei Gallery, SOAS and the Austrian Cultural Forum, London. She is co-researcher on the SSHRC funded Children of the City: from street to playground (2013-2017) for which she co-curated an exhibition at City of Toronto Archives Gallery (2016-17), as well as an exhibition with work by Marilyn Stafford made in Cité Lesage-Bullourde, Paris in 1950, for the Alliance Française gallery, Toronto (March 2017). 

Oliver Hilliam (Campaign to Protect Rural England):      ‘"The New Economy with the Old Morality" (E. M. Forster): How the Sussex Modernists Promoted CPRE’s Progressive Preservation.’
The crucial role of artists and writers – notably Wordsworth, Ruskin and Morris – in inspiring and creating the early preservation movement (beginning with the formation of the Commons Preservation Society in 1865) is well established. However, studies of the 20th century movement often neglect the role of the arts by focusing on the political forces that - with pressure from voluntary groups and societies including the Council for the Preservation of Rural England (CPRE) - shaped policy and legislation to protect rural areas.

22 Ideas that saved the English countryside explored the importance of writers and artists in furthering the aims of CPRE in two ways: by highlighting concerns over emerging problems like ribbon development and urban decentralisation; and by promoting the countryside as a place of inspiration and emotional connection, and the foundation of the English national character. This paper looks more specifically at the links between CPRE and the Sussex Modernists. It argues that this group went even further in helping to develop an effective new narrative for the campaign to preserve rural England.

By comparing the statements of CPRE with the personal concerns and ideas of the likes of E.M. Forster, Virginia Woolf, Evelyn Waugh and TS Eliot, this paper attempts to show how these writers assisted CPRE in securing the rejection of laissez-fairevalues. Ultimately, the intellectual weight and progressive ideals of the Sussex Modernists helped build pressure for a post-war settlement for the countryside (embodied in the Town and Country Planning Act 1947 and National Parks Act 1949), enshrining the principle that democratically accountable control over development should benefit society and natural heritage, and not just the economy or private individuals.

 

 

Oliver Hilliam is Senior Communications and Information Officer at the CPRE, with responsibility for the organisation’s ninety-year archive. Previously working in the University of Hull’s archives, Oliver’s role at CPRE allows him to combine his interest in history with a passion for the countryside inspired by his farming roots in rural Lincolnshire. He is the co-author, with Peter Waine, of 22 Ideas That Saved The English Countryside: The Campaign to Protect Rural England (Frances Lincoln, 2016).

12.00-12.15 Coffee [Jubilee G30)
12.15-1.10: Virginia Woolf and Landscape
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Chair: Dr Helen Tyson (School of English, Sussex)

Professor Rachel Bowlby (UCL): ‘The Time, the Place, and Many Me: Woolf’s ‘Evening over Sussex: Reflections in a Motor Car’’.

Woolf’s mini-essay, probably written in the late 1920s (and not published in her lifetime) is a motoring meditation, by multiplying selves, on history and identity: both personal and collective, and both long-and short-term. Some of the time, it is closely bound to the rural but urbanising landscape through which it moves. My own brief reflections will accompany and follow Woolf’s through her writing journey with a focus—naturally—on the specific place of Sussex in the essay. 

Rachel Bowlby’s books include Feminist Destinations (on Virginia Woolf) and (most recently) A Child of One’s Own (which begins with two sensational Sussex vignettes), and Everyday Stories. She is Professor of Comparative Literature at UCL, and is currently writing a short book on the history of shopping.
Dr Clara Jones (King’s, London): Virginia Woolf and ‘The Villa Jones’ (1931).

The summer of 1931, Virginia Woolf celebrated Leonard's enthusiastic reception of The Waves with a solitary walk around the Sussex Downs: 'what a relief! I stumped off in the rain to make a little round to Rat Farm in jubilation, & am almost resigned to the fact that a Goat farm, with a house to be built, is now in process on the slope near Northease.' (D4 36). Woolf's account of this summer of walks is marked by her concerns about changes to the landscape. In August, she complains of a 'pink slate abortion on the Telscombe horizon', but admits the 'Goat Farm isn't so much of an eyesore as might have been' (D4 37) The antipathy towards these buildings that Woolf struggles to manage in her diary explodes in ‘The Villa Jones’, a curious unpublished letter-essay I discovered in a little-known manuscript notebook held at the New York Morgan Library. This paper situates this archival finding in terms of the politics of the inter-war English countryside, showing how the questions of complacency, conservatism and progress that concern much of Woolf’s late writing also preoccupy this 1931 letter-essay. The paper reads its tirade against ‘voluntary view spoilers’ in the context of Woolf’s relationship to the countryside surrounding her home in Rodmell and notes her engagement with rural preservation discourses, particularly those of the Council for the Preservation of Rural England.

Clara Jones has been a Lecturer in Modern Literature at King’s College London since September 2014, having completed a PhD at Queen Mary, University of London. Her first monograph, Virginia Woolf: Ambivalent Activist, came out with Edinburgh University Press in 2016 and is just out in paperback. Based on archival research, the book rescues the details of Woolf's involvement with organisations including the People's Suffrage Federation, the Women’s Co-operative Guild and the National Federation of Women's Institutes and explores the often unexpected ways this activism gets written into Woolf’s novels, short fiction and creative non-fiction. She has published a number of articles and chapters on Woolf, including two pieces in Woolf Studies Annual on her archival discoveries in the New York Morgan Library.

Her current research centres on the literature, culture and politics of the inter-war British countryside. This project retains something of the institutional focus that characterised her Woolf book, featuring work on writers, organisations and buildings. She has two pieces of work relating to this research underway: a book chapter on Bloomsbury’s rural cross-class encounters and an article concerning a three-part thriller serial Elizabeth Bowen wrote for Home and Country, the journal of the National Federation of Women’s Institutes.

1.10-2.00 Lunch [Jubilee G30]

2.00-3.15 Landscape as Public Art  
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Still from Humphrey Jennings (dir.): Penny Journey (1938)
Chair: Dr Jo Pawlik (School of Art History, History and Philosophy, Sussex)

Matt Rosen (Sussex): '“It must be nice to be in the country”: Humphrey Jennings, British Surrealism and the Pastoral'.
By 1938, Humphrey Jennings was at the frontline of the British Surrealist movement. The past two years had seen him curating the London International Surrealist Exhibition, organising shows and exhibiting his own paintings at the London Gallery, co-founding the radical research unit Mass Observation, and starting to assemble material for his own ambitious Pandaemonium project. On returning to work at the GPO Film Unit in July 1938, however, Jennings's first film was a short piece called Penny Journey, which considered the delivery of a postcard sent from Manchester to Sussex. This paper will closely examine this apparently minor, anecdotal film and consider the significance of why such a work emerged just as Jennings was in the midst of forming his own peculiarly English vision of continental Surrealism.

Matt Rosen is a recent graduate of English Literature at the University of Sussex. He will shortly be participating in an EU-funded residency examining trauma in the construction of post-war European identity hosted at the Cittadellarte Foundation in Biella, Italy, before which he will be undertaking a three-month long placement at the Peggy Guggenheim Collection in Venice.
* *  *
Dr Hana Leaper (Paul Mellon Centre for Studies in British Art): ‘Eden in Sussex: Atheist Moderns and the Berwick Church Murals’.

Canonical art history has long celebrated Modernism as a point of rupture, an era of the new, located in the urban metropoli of Western Europe. Within this model, the later work of Vanessa Bell and Duncan Grant has received far less critical attention than their pre-1920, London-based, avant garde output. Recent scholarship has questioned the preconceptions that this model of Modernism operates under, uncovering a plethora of flourishing heterogeneous cultures that are diversely geographically situated, socially differentiated, and continuous with both earlier and later periods. This paper will show that the Berwick church murals Bell and Grant painted in the 1940s are not a betrayal of their earlier radicalism, but boundary-pushing and meaningful contributions to modernity and late modernism that adjust our gaze from the urban and universal, to the rural and particular.

The work of these atheist modern didn't prove to be the antithesis, nemesis or destruction of an imagined pastoral idyll representing the entrenched values of rural England. They drew on existing landmarks, structures, and communities and brought them together in new dialogue with a broader range of local residents, with shared remembrances, and the landscape itself. The project proved that the Sussex countryside was an apt place to explore the meaning and relevance of the village church, parish community, and of the Church of England in contemporary life. 

Hana Leaper is the Paul Mellon Centre Fellow and Deputy Editor of British Art Studies. She played an instrumental role in the recent Vanessa Bell exhibition at Dulwich Picture Gallery, and has written extensively on Bell, including a co-authored chapter in the forthcoming Edinburgh UP publication on Rural Modernities, called ‘Eden in Sussex: Atheist Moderns and the Berwick Church Murals’. Prior to her role at the PMC, Hana worked at Charleston with materials from the Angelica Garnett Gift, and both chapter and paper are based on this research.
 * * * 
Peter Seddon (Brighton): ‘Definitions and Controversies: Modernism and Modernity in the Public Sculptures of Sussex‘.

The dominant subjects and representational devices of public sculpture are normally thought of as the exact opposite of modernist approaches to art with its stress on formal experimentation. In fact, as James Hall has pointed out, sculptures of this type from the period known as statuemania (roughly 1870-1920) speak directly to the impact of modernity in terms of changing viewpoints, placement and reception of modern life, experiences which are also reflected in specifically “modernist” approaches to sculpture. Sussex is no exception, but in its subsequent development public sculpture in the county is also distinctive in, for example, its use in health and leisure contexts. The county also provides some interesting examples of controversy and debate within the ‘public sphere’ particularly in relation to public perceptions of modernism. Using a limited selection of examples the paper will explore questions of the definition of ‘public’ in public sculptures, their location, use and public responses to them at various times within the modern period. (1900-2014) These examples will include the controversy over the Frink sculptures in Worthing, the use and commissioning of sculpture by Sussex hospitals, redefinitions of sculpture in temporary installations, the rise of the sculpture park, and the use of sculpture in liturgical contexts.

Peter Seddon is an artist, curator and writer and until retirement was a Reader in Arts Practices and Historiography at the University of Brighton. He is co-editor with David Green of History Painting Reassessed (Manchester University Press, 2000) and co-author with Jill Seddon and Anthony McIntosh of The Public Sculpture of Sussex (Liverpool University Press, 2014). His most recent museum curation project was 'Caritas: Stories Parables and Dreams,' Musée des Beaux Arts, Amiens, Oct 2014 - March 2015.  He is currently working on a set of woodcuts and collages about the Bloomsbury group's visits to Cassis. 

3.15-3.30 Break [Jubilee G30]

3.30-4.15: Representing Landscapes 1  
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Chair: Dr Hope Wolf, (School of English, Sussex)

Dr Annabel Haynes (Sussex): ‘Retreating and Rude Struggle for the New Beauty: Pound and Yeats in Stone Cottage, 1913-1916'

For three winters in a row, between 1913-16, William Butler Yeats and the younger modernist Ezra Pound, sought solace from Europe's culture capitals, and retreated to Stone Cottage in Ashdown Forest, where they spent days composing verse in isolation, and evenings in the local pub. Why did these metropolitan modernists need to escape the city, and what kind of transformation did the particular landscapes of the Sussex countryside impel in their work? 

Why retreat in 1913-16? Key to my presentation is April 1913’s edition of Poetry magazine, which featured Pound, Yeats, and a supporting essay by Harriet Monroe on the poet’s ‘rude struggle for the capture of the New Beauty.’ Monroe, heavily indebted to Pound’s experimental poetics, announces the end of the sonnet, and worries that there is little originality left for poetry. She is acerbic about contemporary poets, who are ‘pathetically ingenuous in their intellectual attitude.’ To what extent did Pound and Yeats’ retreat from a society of ‘pathetically ingenuous’ contemporaries refresh and reinvigorate their poetry? What became of this quest for novelty, and poetic freshness, in the wartime period? How important was the Sussex setting to these two, male, civilian ex-pats during wartime? Was the shelter and anonymity of the forest what appealed? Did the natural environment have an obvious impact on their work? What does it mean for an artist to 'retreat'? The term can connote regression, or a failure of strength, but for many makers the rural retreat is a vitalising manoeuvre and, as this paper will argue, this return to nature provided crucial solitude, space and inspiration for Pound and Yeats.

Annabel Haynes is a tutor in the School of English at Sussex University, where she teaches modernism, poetry, and utopian fiction, among other topics. She is currently working on a book project on the representation of craft and labour in the poetry of Basil Bunting and his associates, and, in light of the work she’s been doing at Sussex over the last 18 months, she is also researching afrofuturism, black science fiction, and utopianism, looking at the links between Thomas More’s Utopia and Octavia Butler’s dystopian Earthseed series. She completed her PhD, “Making Beauty: Basil Bunting and the Work of Poetry” at Durham University in 2015. 

Dr Michael Hallam (Brighton): ‘"A 'Black' Social History of My Times": Patrick Hamilton, Brighton and the Interwar Years'.

Although closely associated with London's literary scene of the 1930s and 40s, Patrick Hamilton, the novelist and playwright, used Brighton and Hove as a setting for much of his fiction. Hamilton spent much of his childhood in the area - his family's home was on Hove's First Avenue - and was fascinated by the tensions of its distinctive social world: its mix of wealth and poverty, of residents and holiday-makers, of the respectable and the insalubrious. Brighton is figured as a site of great psychological importance for several of Hamilton's troubled characters; journeys from London to the south coast are compulsively undertaken, or longed after as a form of escape ('Funny', Hamilton once wrote to his brother, 'how one always comes back to Brighton'). This paper will explore how the specific social 'textures' of Brighton provide an important physical and symbolic geography for Hamilton's novels to satirise the atmosphere of inter-war England, especially the connection between everyday social relations and fascism. I will focus particularly on Hamilton's late novel, The West Pier (1951); set in Brighton in the 1910s and 20s the novel is the first of a trilogy that Hamilton described as a ''black' social history of my times'. The novel connects, through a variety of narrative insinuations, the early life and criminal psychology of a conman - who grows up in Hove - to the 'type of evil' that 'Hitler represented'. In this paper, I will explore these strange allegorical connections and the text's use of anachronism and place to show how we can read Hamilton's work as a challenge to traditional or 'white' social histories of the inter-war period.             

Michael Hallam is a Lecturer in British Literature at Brighton University. His research interests include the writing of the world wars and the relationship between modernism and realism, especially in the work of Patrick Hamilton, James Hanley and Wyndham Lewis. He is currently developing a book project on British fiction of the 1940s. 
4.15-4.30 Coffee [Jubilee G30]
4.15-5.15 Representing Landscapes 2
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Rachael Adams: Arcadia: Rule Three 2015, Triptych, 12ft x 5ft, Acrylic on canvas
Chair: Justine Shaw (School of English, Sussex)
Rachael Adams (Artist): ‘The Spinney: Landscapes of the Edgeland’.

This presentation reveals the visual findings of a personal investigation into ‘Landscapes of the Edgeland’, specifically spirit of place of a spinney on the fringes of Woodingdean, Brighton. This small strip of land remains undeveloped, whilst the demographic of the area surrounding it has seen many changes. 

I have pondered the experience of ‘entering’ the Spinney; of being ‘within’ and of the view back out. In diagrams, paintings, sound-scape and photographs, I have traced ideas of a particularly ‘Downland’ liminal space: of thresholds, of anticipation, of ‘the gap’, and in doing so, discovered traces of The Prospect and The Privileged View in a contemporary interpretation of the Arcadian Landscape. I have identified a visual ‘Cup of Possibility’, describing that formation in the landscape where the visible and the anticipated overlap/collide/conflict: there’s an S-shaped disappearing path, distant view of the sea, ‘Repoussoir’, (the foreground framing which gives pictorial depth) and elements of ‘Staffage’ (the accessory items in a painting). 

In researching heterotopia, and how liminal/fringe space is acknowledged & recorded, (with overlapping areas of folklore, memory & a quest for adventure), I have explored their significance in charging our emotions. I believe that time spent in these spaces is loaded with connections to the past & an anticipation of the future.
Rachael Adams has a BA in Fine Art at Brighton Polytechnic and an MA in Sequential Art at the University of Brighton. She is an artist, designer and publisher (The Scrutineer). She explores narrative in the liminal spaces of fringe landscapes and the development of an emblematic language expressive of contemporary semi-pastoral landscape. The Scrutineer is both publisher & identity: a combination of publication and alter ego, jostling ideas of announcement & reflection. She is an experienced art director, book designer, web developer and arts facilitator.  Her work has been extensively exhibited and is currently on show at DC1, Eastbourne. 
Professor Nicholas Royle (Sussex): Into the Brooklands: On An English Guide to Bird Watching (2017).

In this session I will talk about the area around Rodmell, relating this to Virginia Woolf and Eric Ravilious, the Asham cement works and Beddingham landfill site, as well as the recently constructed incinerator at Newhaven. The discussion will focus in particular on a reading of the novel An English Guide to Birdwatching (2017).
[image: image6]
Nicholas Royle is Professor of English at the University of Sussex. He is author of books about Elizabeth Bowen, E.M. Forster, telepathy and literature, and the uncanny, as well as two novels, Quilt and An English Guide to Birdwatching
5.30-6.30 Second Key-Note Address
Professor Alan Powers FSA (NYU, London/London School of Architecture): ‘Look, stranger’: Loss and Redemption in Interwar Landscape’.

Landscape provided imagery for artists and writers between the wars, and often a background to their lives. Whether this engagement with locality was ‘modern’, ‘progressive’ or the opposite remains a question for our own time, and challenges us to question our own assumptions about the meaning of these terms.

The concerns of intellectuals and opinion-formers about the future of the land and its ways of life make a complex intersecting pattern, in which simplistic binary distinctions of culture and politics lose their validity, so that our habitual categories must be questioned anew.

Sussex is as good a place as any to begin from – a country of the mind as well as a physical landscape, today as much as it was then.
Professor Alan Powers, FSA, Hon. RIBA, was Professor of Architecture and Cultural History at the University of Greenwich until 2012 and now teaches at New York University London, the London School of Architecture and the University of Kent. He has written on a variety of subjects relating to British Modernism over the course of more than 30 years, including a monograph on Serge Chermayeff and Britain in the Reaction books series ‘Modern Architectures in History’. He has had a long involvement with the conservation of buildings after 1914 and is an editor of the journal Twentieth Century Architecture for the Twentieth Century Society, and of its series of monographs, Twentieth Century Architects. Exhibitions he has curated have been seen at Kettle’s Yard, Design Museum, Imperial War Museum and De La Warr Pavilion. His recent books include Eric Ravilious (2013) and Edward Ardizzone (2016). He is currently working on a monograph on Enid Marx and a study of Britain in relation to the Bauhaus, both for publication in 2018.
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Map of Sussex
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Map of Peacehaven in relation to Rodmell and (extreme mid-right) Beddingham. 
As part of my ongoing PhD research project Fabricating Lureland: a history of memory of place I have tracked the shifting perspectives of Peacehaven during the interwar period by exploring guidebooks published during the time. These include marketing the new estate as a garden city by the sea, a home for heroes, and a ‘sunny seaside resort’. Some of the idealist and symbolic images that were mobilized have long been forgotten (such as the estate as an Eden environment; Peacehaven’s founder, Charles Neville as a shepherd; the town folk as flock).


Other representations of Peacehaven (relating, for example, to health giving properties, ideas of peace, happiness and freedom, home ownership and self


determination), managed to capture the imagination
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